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A20 SUPPLIES
Pen/Pencils: Straight barrel penholders; a 
variety of nib widths in Speedball (C1 and 
2), Mitchell, Brause and/or Tape etc.; hard 
and soft pencils and sharpener. Ink: Non-
waterproof black ink; black gouache or stick 
ink and stone. Paper: Your favorite practice 
paper and ink that avoid bleeding or feather-
ing (such as layout paper); 
a few pieces of favorite 
“good” papers; tracing 
paper. Misc: Lap board 
or desk; ruler or T square; 
masking tape; eraser; san-
darac; eyebrow tweezers 
and magnifying glass; a 
binder and sleeves for 
up to 100 exemplars (50 
sleeves). This will make a 
permanent reference book 
of detachable exemplars, 
fully protected. 
Materials fee: $10

Sheila Waters

A20  THE GOLDEN THREAD AND 
	  THE POWER OF TRANSITIONS

5 days     Intermediate/Advanced skill levels 

Most of us learn the various styles of broad-pen calligraphy one style at a time, over a 
number of years and may have a different teacher for each one. This can be confusing if 
there is little sense of relationship between these styles. Each one is like a pretty bead in 
a collection, without a string, a “golden thread” to link them together. In this class we will 
find that thread and “make the necklace” (sorry guys for the feminine analogy) We will take 
a fresh look at seven of the palette of broad-pen styles of formal calligraphic minuscules we 
like to use, that have been modernized from historical sources: Foundational, Black Letter, 

Gothicized Italic, Batarde, Italic and 
Carolingian. We will compare similari-
ties and differences, rather than study 
each style separately. This unusual “hor-
izontal” approach is guaranteed to lead 
to greater understanding and technical 
mastery of all of them, whether tackled 
before or not, because the underlying 
principles are similar for all. This will be 
a mind-expanding and exciting journey, 
leading to clearer goals and more effec-
tive practice for years to come.

Born in England in 1929, Sheila studied 
drawing, painting, graphic arts and callig-
raphy at the Medway and Royal Colleges 
of Art from 1945 to 1951, then carried out 
commissioned work for publishers, librar-
ies, museums and private collectors while 
raising three sons, the eldest being lettering 
designer Julian Waters. The family immi-
grated to the USA in 1971 for her husband, 
Peter Waters, to take the position of Chief of 
Conservation at the Library of Congress.
	 Her work has been represented in many 
of the published anthologies of calligraphy 
since 1955. Her textbook “Foundations of 
Calligraphy” was published in 2006 and 
reprinted in 2008. She has continued to 
lecture, teach classes, workshops and master 
classes worldwide. In the summer of 2009 
a large retrospective show of her life’s work 
filled nine galleries in the Strathmore Hall 
Mansion, Bethesda, Maryland.
	 She holds a Masters Degree from the 
RCA (London) and is an elected Fellow of 
the SSI. Sheila is also the founding president 
of the Washington Calligraphers Guild.
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